It is a well-known fact among Lithuanian scholars of studies on Mikalojus Konstantinas Čiurlionis (1875-1911) that Igor Stravinsky (1882-1971 once owned Čiurlionis' painting Black Sun (or Ballad). However, it is known only by a reproduction printed in a Russian art magazine Аполлон [Apollon] 1 , with a title Conte fantastique and Сказка [Fairy Tale] and Stravinsky was specified as an owner of the painting and other details have not been well-researched. Even though some researchers visited St. Petersburg to find the painting several years ago, yet no trace was ever found. In this article, first we would like to look back at Čiurlionis' visits to St. Petersburg and then, reveal new facts on concerts in which Čiurlionis' music was performed and more over concerning Čiurlionis' painting Black Sun how Stravinsky became interested in the painting by introducing letters exchanged between Stravinsky, Alexandre Benois and Andrey Rimsky-Korsakov.
It was during his studies in Leipzig in 1902 when
Čiurlionis wrote of his ambition to continue his career as a composer: "[…] from here I will go to Saint Petersburg. There I will be able to support myself by giving private lessons and will study instrumentation" 2 . Even though Čiurlionis did not mention the name of Nikolai Rimsky-Korsakov (1844 -1908 , Vytautas Landsbergis (1932-) proposed a hypothesis: "he [Čiurlionis] purposed to travel to St. Petersburg to learn instrumentation with Rimski-Korsakov, but it is unknown, if he
[Čiurlionis] studied any of his scores" 3 . Furthermore, Landsbergis wrote that Čiurlionis used in some compositions an artificial mode made of repeating chains of tone and semitone (diminished mode, "Scale of Rimski-Korsakov") 4 . These remarks make us deduce that Čiurlionis may have been influenced by Rimsky-Korsakov's music.
It has been believed for many decades by Lithuanian musicologists that Rimsky-Korsakov attended a concert of the 46th evening of "Contemporary music" which took place in St. Petersburg on January 28th 1909 in which Čiurlionis' music was performed. On the booklet of the programme, there are remarks supposed to be written by Rimsky-Korsakov with pencil on compositions of Čiurlionis 5 .
However, Rimsky-Korsakov passed away half a year before the concert, therefore now it became apparent that the remarks were not written by Rimsky-Korsakov himself -this was shown in recent research by Daunoravičienė 6 . Čiurlionis arrived to St. Petersburg for the first time in autumn 1908 after the death of Rimsky-Korsakov. Since Čiurlionis had received the greatest admiration as a promising painter at the exhibition of the Art Schools of the Empire in Saint Petersburg 1906 where the Warsaw Art School participated, since then in his mind he had hoped to achieve major recognition as a painter and a composer in St. Petersburg.
Upon arriving in St. Petersburg, because of his very shy character, Čiurlionis did not dare call on anybody. Instead, he first sent his brother to a Russian-Lithuanian painter Mstislav Dobuzhinsky for unknown reason. Later when Čiurlionis himself finally came to see Dobuzhinsky, he quickly gained courage. Čiurlionis began to visit him more often, and Dobuzhinsky had the opportunity to know him better. According to a memoir by Dobuzhinsky, he had received some information about Čiurlionis beforehand: I received news from Vilnius of a painter there who used colours to depict subjects pertaining to music. "Eccentric", "decadent", and even stronger epithets, which I heard from those who had seen his paintings and had made dilettante appraisals, only served to pique my interest in that apparently unusual artist, even more since, it was said, he was a composer as well. 7 Also, it was Dobuzhinsky The exhibition at the "Salon" was held in St. Petersburg from January 4 th to March 8 th , 1909 . Six of Čiurlionis' paintings were displayed; "Allegro" and "Finale" from Sonata No. 5 (1908) , "Andante" from Sonata No. 6 (1908 ), Fugue (1908 ), "Finale" from Sonata No. 3 (1908 ), and Diptych Prelude and Fugue (1908 . There were 422 entries in the catalogue which included works by major Russian painters: Benois, Borisov-Musatov, Bromirsky, D. Burliuk, Dobuzhinsky, Falk, Gaush, Jawlensky, Kandinsky, Konchalovsky, Krimov, Lukomsky, Milioti, Sapunov, Sudeikin, Verevkina, Vrubel and Yakulov. 9 Here is an impression by Sergei Makovsky who saw Čiurlionis' paintings at the "Salon":
These illustrations are strange dream-figures, shadows of unreal landscapes. They bewitch not only with their subtle rhythmic quality and the deep musicality of their mood, but also with their purely plastic qualities: by the nobility of colours, the decorative refinement of composition. When I saw them for the first time three years ago, during the Salon exhibition, I immediately recognised the talent of Čiurlionis and allowed him the possibility of performing his "sonatas" among the select masters of the brush. Until then he had not exhibited himself in paintings, even though he was already famous in modernistic circles as a musician. I am convinced that for the artist himself the success of his first experiments in painting (the passionate attacks and praise with which their appearance was met at the Salon) was a complete surprise. He did not intend to betray his calling as a composer with these works; he simply wanted to express his love for music. Drawing sonatas and fugues, he dreamed only of the secret beauty of sounds, much like medieval monks who were inspired by a dream of another world as they portrayed madonnas and angels. 10 From this comment, we can see that Čiurlionis seemed to succeed to be recognised both as a painter as well as a composer. Moreover, it echoed the opinion from the group of Mir Iskusstva about Čiurlionis:
It might seem strange that we recognise From these words, we could see that they surely accepted Čiurlionis as a member of the Mir Iskusstva group not only formally but also as a congenial person, standing on the same aesthetic and artistic platform. It could be said that Čiurlionis' ambition began to be fulfilled at least in the field of painting. The "four gentlemen" might have been Nurok, Nouvel, Vyacheslav Karatigin (1875 -1925 and either Ivan Krizhanovsky or Alexander Medem (1871 -1927 . Together with Karatigin, Mikhail Gnesin (1883 -1957 characterises Nurok and Nouvel in their auditions of new music for the Evenings, as "people who had listened to a great deal of music (far more than I), who loved it fanatically, and who did a great deal to acquaint our public with Western novelties and to support our own young innovators; but they were capable of praising, alongside the work of genuinely gifted artists, all kinds of modernistic nonsense, especially if it came from the West" 14 .
In spite of Čiurlionis' negative impression, he finally gained chances for his works to be performed in two concerts of "Evenings of Contemporary Music".
Both were held at the "Salon" during the same period as the above-mentioned exhibition in which Čiurlionis' paintings were also exhibited. The first concert was given on January 28 th , 1909. The whole programme is as follows 15 In the letter above, we could see that Benois had suggested to Stravinsky to contact Dobuzhinsky directly and to send him request with several titles which he wanted to buy. 
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It was Stravinsky himself who chose Black Sun.
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His words "my memory is not deceiving me" make us believe that Stravinsky had surely seen Black Sun. Cui as some critics have suggested; the anthology was a recent publication" 32 . Even though he confessed that "the opening bassoon melody is the only folk melody in that work", some more Lithuanian folk melodies were discovered in the ballet by musicologists, Lawrence Morton (1924 Morton ( -2002 and Richard Taruskin (1945 -) respectively in 1979 . It was André Schaeffner (1895 -1980 Zolotoe Runo No. 4, 1909, 86. 18 RMG [Russian Musical Gazette] 16 No. 10 [8 March 1909] , col. 273. 19 Taruskin, 1996, 411. 20 The article by Benois, mentioned by Stravinsky, begins with these words: "A posthumous exhibition of Čiurlionis stays open for the third week, organized by Mir Iskusstva, and not a single institution and not a single private collector who would have acquired any of these amazing things (Alexandre Benois. Čiurlionis [speech] // Pечь. 10 February 1912 (Moscow: Kompozitor, 1998), 311. The first appearance of Čiurlionis' paintings at an exhibition titled "Salon"' , which opened in Petersburg on 4 January 1909, appeared to be a real shock to the whole world of Russian painting. Presumably, Stravinsky attended this exhibition, where he got acquainted with the artist's works. He may have seen also Sonata of Pyramids there and the memories strongly affected wrongly in the future remembrance. 22 Ibid. 312. It is true that Konstantin Stanislavsky, who had close, friendly and creative bonds with Dobuzhinsky, was living in this address in 1903-1920. 
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